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The Bienal de São Paulo possesses the most important docu-
mentary collection of modern and contemporary art in Latin 
America. Since its fi rst edition, in the early 1950s, it has 
afforded visibility to artists and refl ected trends. It is in the 
same league with Venice and Kassel. It coordinates with and 
receives contributions from renowned institutions in Brazil and 
throughout the world.

Its work in the development of an educational project 
geared toward cultural appropriation on the part of public and 
private school faculty and students is of inestimable weight 
and importance.

Culture is the identity of a people, and what the Bienal 
has done throughout the course of its extraordinary history is 
open our eyes up to windows looking out upon a challenging 
and sublime, at times even disconcerting, world. Those who 
go to the Bienal end up having an unforgettable experience, 
because art transforms.

I laud the initiative of this new educational project, 
and highlight the fact that it joins the efforts that we also 
undertake at the Ministry of Culture, particularly in actions 
related to the training of artists, the public and, fundamentally, 
citizens.

Marta Suplicy
minister of culture
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One of the fundamental moments that precede the opening of 
any edition of the Bienal is, without a doubt, that of the con-
ception, creation and distribution of the educational material. 
Structured so as to afford multiple readings and expand the 
possibilities of refl ection around the 31st Bienal, the package 
presented here is the fruit of six months of intense work on the 
part of the Educativo Bienal, in partnership with the curator-
ship and other departments of the foundation.

It is worth remembering that the Fundação Bienal’s 
actions in the educational realm date back to its second edi-
tion, in 1953, having since created actions aimed at fostering 
proximity with the public in consonance with the challenges 
presented with each passing decade. A benchmark in this his-
tory is the achievement, beginning with the 29th Bienal, of 
a permanent educational project, with actions that spill far 
beyond the duration of each exhibition per se.

All throughout the course of 2014, training sessions with 
teachers in the public and private school systems and with 
social educators will be joined by specifi c activities in schools 
and communities in order to generate a single seam between 
the fi elds of art and education and multiply fruitful dialogue 
between teachers and students. With the same participatory 
model, seminars and workshops held in recent months have 
played a fundamental role in the structuring of the material 
presented here, with educators serving as active agents in the 
creation of its form and content.

For, challenging in its essence, contemporary art is able 
to evoke concepts such as collectivity, imagination, confl ict and 
transformation. Based on these four major axes established by 
the curatorship, this publication intends to provide tools capa-
ble of activating our possibilities of relation and signifi cation of 
the works presented.

Expanding the space for refl ection both inside and 
outside the classroom and fostering proximity between the 
Fundação Bienal and its various different audiences continue 
to be the central objectives of our work, and a task the institu-
tion embraces whole-heartedly and enthusiastically.

Luis Terepins
president of the fundação bienal de são paulo
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Itaú Unibanco believes that access to culture, in addition to 
bringing people closer to art, is a fundamental complement 
to education, developing critical thought and transforming 
people, society and the country as a whole.

This is why we have invested in and supported some of 
the most important cultural manifestations in Brazil. We are 
the offi cial sponsor of the 31st Bienal de São Paulo, an event 
that with each new edition is transformed, welcomes more 
people, and takes in new ideas and variations of artistic expres-
sions that expand the horizons of those who participate in and 
visit the exhibition.

With more access to art and wider horizons, knowledge 
grows and more opportunities emerge to change the world for 
the better. After all, people’s world changes the more culture 
they have. And the world of culture changes the more people 
it has.

Investing in changes that improve your world means 
being a bank made for you. Investing in culture.

#issomudaomundo [#thischangestheworld]

Itaú. Made for you.
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Throughout its history, the Votorantim Group has supported 
and invested in projects that, like the Bienal de São Paulo, 
are committed to widening the population’s access to cultural 
goods. We believe that contact with art transforms human 
beings and helps in the construction of a stronger and more 
plural society.

In addition to making access to various different artistic 
manifestations possible, the Bienal de São Paulo’s Educational 
Project also carries out a series of activities alongside teachers, 
students, fi rst-time visitors and all those in the community who 
are interested in order to provide them with the best aesthetic 
experience possible. With our support for this project, we hope 
that ever greater numbers of people will be able, in contact 
with art, to discover new meanings and sense for their lives.

Instituto Votorantim

The Grupo aes Brasil believes that investing in the training 
of professionals in the educational sector means contributing 
toward the country’s sustainable development. They are the 
ones who disseminate knowledge for current and future genera-
tions. This is why aes Eletropaulo is sponsoring, for the third 
time, the Bienal’s Educational Project.

This project promotes citizens’ sense of belonging and 
inspires people to see the world from a different standpoint. 
This is also one of the objectives of the Casa de Cultura e 
Cidadania, a project that has enjoyed our support since 2008 
and fosters the transformation of people and of the communi-
ties in which we work. There are thousands of children, youth 
and adults who, through activities geared toward the arts, edu-
cation, culture and sports, benefi t from the project every year 
in states of São Paulo and Rio Grande do Sul.

Present in Brazil since 1997, the Grupo aes Brasil is made 
up of businesses that generate, commercialize and distribute 
electricity and rely on a workforce of more than 7,400 employ-
ees. A total of four companies are part of the aes Corp., which 
is present in 23 different countries.

aes Eletropaulo
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Dear teacher,

In your hands is the educational material from the 31st Bienal 
de São Paulo. This publication is intended to serve as a tool to 
help bring you and your group of students closer to the uni-
verse of the exhibition, but also to be material that can allow 
for multiple uses. It is made up of a Teacher’s handbook and 
a Toolbox.

In the Teacher’s handbook, you will fi nd information on the 
31st Bienal in the texts written by the curatorship and by the 
staff of the Educativo, all aimed at introducing a number of 
important concepts for the event and for the material itself.

The Toolbox was projected and elaborated to be used, col-
lectively, in the classroom. It is simple, economical and easy 
to handle and share. You are invited to take ownership of this 
content in order to use it in the way it was planned to be used, 
as well as come up with other ways of working with it. After 
all, a toolbox is nothing more than a series of possibilities in a 
state of waiting. The posters and fi le cards contained in it need 
to be handled in order to take on form, in order to generate 
something. Inside the box are ten posters that present projects 
by artists who will be a part of the 31st Bienal and forty educa-
tional suggestions.

The posters contain images of the projects and texts that 
describe the artist’s or collective’s mode of production. The 
intention is not to focus on biographies or on individuals, but 
rather on the way they operate: the strategies they employ, the 
ideas they discuss, the way the work of art is materialized and 
how it communicates with the public. In this sense, the works 
discussed will not necessarily be those on display at the 31st 
Bienal, since the posters are intended to be tools for refl ection 
on a given way of producing and thinking. It is understood 
that these ten projects will open the way for your group to 
become more familiar not only with them, but with a wider 
universe, of different practices of contemporary art, revealing 
ways of seeing and doing. They may be used by small groups of 
students to promote discussions, research and actions.

The educational suggestions are proposals for actions to 
be carried out by the students. They were initially based on 
each one of the projects shown here through the lenses of col-
lectivity, confl ict, imagination and transformation. These lenses 

are platforms of thoughts, places from which one directs one’s 
gaze. The suggestions may be used in conjunction with the 
posters – they promote different actions and questionings that 
go beyond the sphere of the classroom (they understand the 
school, the neighborhood, the city as a space of learning) and 
the traditional limits of the visual arts, aligned with contempo-
rary thought.

The 31st Bienal de São Paulo’s educational material is 
aimed at different target audiences (students of at least six 
years of age), so it is up to the teacher to adapt it to the needs 
of his or her group.

We hope it provides for new constructions!
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Collaborative Creation
stela barbieri

Houses, objects, squares, gardens, streets, tools, food, clothes, 
toys, art, relationships... Since time immemorial, men have 
at every moment in history invented ways of living and other 
worlds to inhabit. Little children and artists are inventors par 
excellence. They believe in the possibility of new creations and 
strive to bring the world their ideas, which often seem impos-
sible to be made reality. Even so, these tireless inventors germi-
nate their seeds in the fi eld of imagination, affording visibility 
to their projects.

The Educativo Bienal has been working in a collabora-
tive manner over the past fi ve years to create other possibilities 
of engagement alongside its partners. Some of these partners 
have been recurrent in their suggestions and proposals, pres-
ent at a great many moments, in an intermittent conviviality 
that opens the gates for there to be new ways of intervening in 
the world.

After sixty years of Educativos in the Bienals, we inves-
tigated the oral history of all of them, thus paying homage 
to their participants. The Educativo is overjoyed with the 
production of this publication for the 31st edition of the event. 
With the political and historical responsibility revealed by the 
Fundação Bienal’s past, it is clear that the best way to contrib-
ute to personal betterment is to afford diverse possibilities of 
inventing relationships.

Part of the production of this material, aligned with 
this practice of dialogue, was a collective creation with the 
Educativo’s partners. Some forty people, including teachers, 
social educators, artists and pedagogical coordinators, were 
invited, alongside our staff, to elaborate an important segment 
of the contents: the educational tips. The tips are propositions 
of actions whose intention is to collaborate with education 
and art professionals in the work with their peers and groups 
of students.

Creating alongside others can be a pleasant task, but, in 
most circumstances, it is challenging as well.

We gathered for fi ve days to carry this work out. The 
meetings began with a discussion on educational mecha-
nisms with two of the fi ve curators from the 31st Bienal: Pablo 
Lafuente and Nuria Enguita Mayo. Then, divided into smaller 

groups, the participants sought to become more familiar with 
the projects of some of the artists or collectives who will be 
participating in this edition of the Bienal.

The research that resulted in the elaboration of the tips 
was based on the four lenses proposed by the curatorship of 
the event: collectivity, confl ict, imagination and transformation.

Over the course of those fi ve days, the groups concen-
trated on the concepts that serve as the foundation of the 
exhibition and on the projects chosen to be a part of this publi-
cation. With the lenses and projects in hand, it was possible to 
ponder contemporary life and the tools used by artists in their 
work situations.

In order to facilitate the elaboration of the tips, the par-
ticipants worked with tools that are recurring elements in the 
educator’s career:

 • Listening to oneself, to others, to artists’ projects. Full-
body listening that makes the sensitive perception of 
contemporary life possible.

 • Openness to study, to getting to know the concepts sur-
rounding the event and the projects, and to confronting 
the imponderable.

 • Asking and refl ecting on the issues that inspire each one 
of us, perceiving the question/idea that drives the artist’s 
project. Thinking about and proposing a constant revi-
sion of the assumptions of our everyday existence.

 • Curiosity, beginning with the fi rst meeting: the moment 
of empathy, of ritual, of compounds.

 • Presence and connection with collective work.

 • Urgency of the fl ow of bodies in space: what drives us at 
this precise moment in our lives, what drives the various 
collectives of which we are a part – the city, school, our 
homes and the groups of people we see and interact with 
on a daily basis.
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 • Collision on confronting ideas without producing enmi-
ties, understanding discord as a healthy symptom of 
encounters and as a means of creating wealth.

 • Encounter in all relationships of conviviality. Pondering 
the movement of established relationships: what does 
each situation ask of us in terms of contact, language and 
care? What does each person convoke in us?

 • Dialogue in the face of the ambiguities of creation, in 
order to create devices to activate different grammars of 
our bodies and generate greater degrees of concentration 
or dispersion.

 • Patience in order to understand the other’s time, to 
know how to deal with different rhythms and retreat in 
order for others’ anguish to have a place.

 • Enthusiasm, a word that comes from Greek and means 
carrying the gods within oneself. That which leads us to 
act and give sense to what we do.

 • Each individual’s experience: memories, suffering, joys, 
achievements, frustrations, what has existed in the places 
where we’ve been, the scents we’ve smelled, the fl avors 
we’ve tasted, the scenes we’ve witnessed and everything 
that has generated and can generate affection.

This was a collectively invented work, in which, as in the vari-
ous moments in which the Educativo met, words were in move-
ment, activating our desire to engage in creation with other 
people. The intention is for this creation to give rise to other 
collaborations and other collectives.
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Some Tools for the Present
charles esche, galit eilat, nuria enguita mayo, oren sagiv and pablo lafuente

Introduction

For the 31st edition of the Bienal de São Paulo, the curatorial 
staff decided to place education at the center of attention. This 
means that we want to involve people in a process of discovery 
and transformation, in which art is a means of creating unex-
pected possibilities for those investing their time and energy 
in the experience. The educational material found here is not 
presented only as a preparatory guide for the event, but also 
as a series of independent questions and problems to be devel-
oped through collective discussion and classroom activities. In 
order to illustrate different approaches that will be expanded 
upon over the course of the 31st Bienal, we have selected ten 
artists or collectives that constitute examples that may be 
applied to other works when you visit the exhibition beginning 
in September.

The educational material for the 31st Bienal is fundamen-
tal to our understanding of the project and how it can function 
in São Paulo today. This package is devoted to providing tools 
for collective use – tools that will contribute to transform-
ing thought and emphasizing that any effective change, be it 
cultural, social or political, will have to be collective in order 
to occur. Inspired by the pedagogical approach of the “school 
without walls,” the material is characterized by an economy 
that requires collective use by small groups. Each element 
is intended to be used by all, while the different lenses and 
vocabularies allow the artistic projects to be interpreted in dif-
ferent, non-competitive directions by different members of the 
groups. Collectivity and plurality are at the heart of the exer-
cises presented here.

The ten artistic projects are not yet defi nitive elements 
that will be in the exhibition per se, although the respec-
tive artists are all participants in the event. They are, how-
ever, modes of working beforehand to prepare attitudes and 
approaches on how art is linked to wider social ideas. At the 
moment, we are developing their specifi c contribution to the 
31st Bienal alongside all of the artists involved. Here, these 
projects show you attempts at approximation to the artis-
tic and cultural practices we believe are relevant as well as 

representative for the general approach. They may give access 
to a series of sets of problems and ways of dealing with them. 
They speak to our current period and attempt to expand our 
capacity to understand different positions and share ways of 
acting. Each one of these modalities of practice is associated 
with individuals or collectives, but what is important here is 
not their name, but what they do. The focus lies in how things 
function and how we can work with them collectively, inside 
and outside the context of the exhibition.

Our general concern with the 31st Bienal is to create 
relationships between ideas, people and groups. These people 
include the artists and other cultural producers, but are con-
centrated on the potential users of the Bienal, especially on 
teachers, students and educators of all types. In order to 
achieve this, the participating artistic projects need to be rel-
evant and specifi c to this time and place, as well as be transfor-
mational, in the sense that they afford another way of looking 
at things that are already familiar or assumed. Many works 
that you will fi nd here and in the exhibition will respond to the 
circumstances around them, at times in a direct way, at others 
in a subtle and, perhaps, controversial way. Other works will 
themselves be transformed by time and by place, and Brasil’s 
conditions and the environment of the Bienal will infl uence 
the way a work is perceived. This principle of transformation 
runs through all of the processes of the event, aiming to alter 
perceptions, structures and results, in addition to raising ques-
tions that can be debated before and after a visit to the Bienal 
Pavilion.

In order to fulfi ll art’s transformational power, various 
principles were adopted. They are part of a permanent process 
of research and discussion that is still in development, while 
we prepare ourselves for the opening of the exhibition within 
the next eight months. In using this educational material, 
always keep more general issues in mind, and see how they can 
be applied to an artistic project.
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Principles

 1 The exhibition as event. The 31st Bienal intends to 
explore the special characteristics of the biennial format 
as a way of reading the contemporary moment. The 
Bienal will center its focus on experiences, be they aes-
thetic or not, as they are captured and exchanged among 
people. Performance, involvement and synchroniza-
tion will be fundamental. Different types of mediation 
and modes of dealing with encounters with art will be 
developed. Working with this series of materials is a way 
of becoming involved with the Bienal beforehand and 
beginning to think about how art unleashes transforma-
tion. Imagine the works you will fi nd here in relation to one 
another and to the Bienal Pavilion and their audience.

 2 The building as place. The Oscar Niemeyer pavilion 
has a direct relationship with its surroundings – the park, 
the city, the country, the world. The 31st Bienal will be 
physically open to the wider context by way of the exhi-
bition’s layout. Its architecture will take into account the 
vigor and capacity of the human body, defi ning the con-
ditions for looking at, listening to and approaching the 
works of art, as well as time for refl ection, conversations 
and action. There will be a series of interconnected “den-
sities” that deal with specifi c issues or propose problems 
for consideration. Imagine the works you fi nd in this material 
set up in a space and the relationships between them in terms of 
histories, spatial perception and time.

 3 Process. The 31st Bienal will be concentrated in its devel-
opment process and will involve the artists in the produc-
tion of new works in response to local conditions. The 
different processes will be communicated to the public 
before and during the exhibition. Consider the production 
of the works present here, the conditions they require to be made, 
and what the artists did to create them.

 4 Education. The 31st Bienal is being thought of as an 
educational exchange between teacher and students and 
among the students themselves. We consider a process 
that is exploratory to be educational, based on the unde-
fi ned raw material of the artistic works, whose meanings 
may be determined in conversations that will gradually 
concentrate on a shared understanding. We hope it is 
clear that the relationship between the contemporary art 
and pedagogy is permissive, allowing new discoveries to 
occur and targets, methods and results to be altered dur-
ing the course of dialogues about art. Experiment with how 
the tools and terms provided here can change the direction of 
discussion.

 5 Contemporaneity. The project of this edition of the 
Bienal is related to the present. The idea is to make a 
direct cut in the present and manage to look at the world 
around us from a new perspective through contact with 
art. The geographical context of São Paulo, Brazil, Latin 
America and the world today, as well as the immediate 
social or economic context of the group, will determine 
the dialogue. This local specifi city will then be con-
nected to the modes of thinking and doing that are being 
developed throughout the contemporary world. As these 
modes are not resolved, this lack of resolution will be evi-
dent in the discourse and in the projects’ visual material. 
Seek to concentrate on the present of the discussions and deal 
with issues that are of immediate importance to the group.

 6 From spectators to users. The 31st Bienal will empha-
size active users more than spectators. It is hoped that 
users will take in the works of art and make them a part 
of their own concerns. In terms of educational discus-
sions, there is no need for there to be predetermined 
roles, for they are created in this process of exchange. 
We hope that this publication can foster active thinking 
and form a common language. Work as much as possible in 
groups and hold collective dialogues in which the groups stake out 
their own positions.
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 7 Art/non-art. The change in focus from the work of art 
and the spectator to the tool and the user brings with it 
languages and modes of production and distribution that 
are not easily classifi ed as art, at least not according to 
classic canons. This means that other forms of expression, 
from graffi ti to fi lm, from dance to movement, will be 
present at the 31st Bienal. At the same time, the project is 
wrapped in the “mechanism” of art, expressing its capac-
ity to affect those who come into contact with it in a way 
that is different from that which occurs with other types 
of cultural objects or production. Responses of affect – 
corporeal, sensorial, emotional and intellectual – will be 
called for by the works of art, and, although dialogue is 
essential, it does not need to be based on any predeter-
mined knowledge of art. Test the difference between looking at 
an object as “art” and as “something that is not art.”

 8 Turnaround. The notion of turnaround encompasses the 
idea of transformation, which is the key to our ambitions 
for the Bienal. Turnaround is a process in which there is 
a change in the conditions even if their mechanisms and 
consequences may not be clear. A turnaround is often 
irreversible (once the pain comes out of the tube, it can’t 
be put back in), but, like an action under way, it has no 
defi ned direction. There is something disordered, and 
perhaps also fraudulent, in the turnaround. It regards 
the notion of inconstancy, which is often manifested 
when different cultures come into contact. The lack of 
understanding can lead to the sensation that the other 
side is always changing its mind or being insincere. If 
transformation seems like something more profound and 
absolute, the turnaround brings it back down to Earth 
and allows it to be human. The turnaround emerges 
as an urgent response to specifi c situations, more than 
to universal truths. Nor is it “modern,” in the sense of 
being part of a strategy aimed at the future, of being 
progressive. Turnarounds are not afraid of confl ict and 
confrontation, but in a certain way keep them from con-
tinuing to turn around. See what happens when different 

interpretations are revealed about the same object or work of art. 
Assess if it’s possible to have two ideas with very different mean-
ings in your head at the same time.

 9 Journey(s). Journeys afford the promise of transforma-
tion through a process of displacement. The journey 
itself may be conceptual, intellectual or physical, but the 
common thread is a departure, an arrival and a change 
of scenery between the two. We will structure a visit to 
the Bienal around the idea of the journey, and we also 
hope that this educational material will lead people 
on a path from one type of thinking to another. These 
journeys offer the possibility of presenting things in a 
certain sequence and of leaving things behind and mov-
ing forward. Trace the route of the discussions on a work of art 
or a combination of works, create scales along the path and later 
discuss how they altered the group’s interpretations. What was 
the journey of understanding upon which they set out?

 10 “How to talk about things that don’t exist.” This is 
our title. We would like the term talk about as being 
constantly substituted by alternatives such as “imagine,” 

“perceive,” “fi ght against,” agree with” and many others. 
The formal title suggests that we want to talk about the 
present, but it also asks us: when do things not exist? 
When do we not see them, or when are they beyond our 
ability to understand? When do people hide them from 
us? When do refuse to look at them? These are the ques-
tions the title intends to unleash in all of us. Imagine other 
variations for the title and discuss what non-existent things 
could be included in it.
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Tools and Audiences

The projects may be examined using four comprehensive con-
ceptual tools that do not act only as interpretive lenses, but 
also as methodologies. They are intended to delineate modes 
of seeing the projects and possible actions to be undertaken. 
Along with the principles that have been outlined, they form 
the central vocabulary that may be used in dialogue and dis-
cussions among teachers and students.

 • Collectivity. In contrast with conceptions of the artistic 
process centered on the fi gure of the individual artist/pro-
ducer, the 31st edition of the Bienal focuses on collabora-
tive work among its participants and the fact that artistic 
production requires the coming together of different 
people and structures. The natural development of this 
approach is asking all the participants of this Bienal to 
think collectively. Working together, whatever the scale 
or context may be, results in a transformative change 
in expectations and can lead all of those involved to an 
emancipating process.

 • Imagination. Art’s ability to imagine things in a differ-
ent way, to suspend the state of things and point toward 
different modes of thinking, perceiving, feeling and doing, 
is essential to our task. This does not imply a simplistic 
understanding of art as an instrument, but rather an 
emphasis on art’s capacity to also doing something, or 
many things, that are beyond it. We want to suggest that 
the exercise of free imagination is fundamental to the use 
of this educational material and to encourage discussion 
among the students.

 • Confl ict. The state of things is, in the world we inhabit, 
a situation of inequality – there is a major difference in 
access to things and people, to platforms for discourse 
and modes of action, as well as to rights. Not only does 
this situation generate confl ict, but often also demands 
confl ict in order to alter it. The 31st Bienal would like to 

discuss this confl ict and refl ect upon it in order to evalu-
ate its positive and negative aspects and study why it 
happens. Confl ict can be a way of liberating energy and, 
in a group situation, can allow different individual posi-
tions to be articulated more clearly.

 • Transformation. This is a diffi cult word, but can take 
place on different scales and at different intensities. 
What is of interest to us is not to establish what will or 
should result from this change in defi nitive terms, but to 
refl ect on the uncertainty of all transformations, of allow-
ing ourselves to bask in the moment of transformation, 
to be in the transition, to refuse to be one thing or the 
other. Ultimately, transformation should permeate every 
relationship established by the 31st Bienal and affect all 
of those involved in or in contact with it.

Who are these people who will be in contact with the 31st 
Bienal? The exhibition’s graphic identity, projected by the 
Bienal’s design staff in collaboration with artist Prabhakar 
Pachpute, can help answer this question. As one of the images 
reproduced here shows, it is a group of people who have been 
brought together, even if temporarily, and who are, as such, 
moving in the same direction for at least some time, on a 
shared journey, be it against their will or voluntarily. A group 
of people whose faces are not identifi able, and whose collective 
effort, because it is collective, is full of noise, mixed vocabular-
ies, shared and confl icting intentions, temporary agreements 
and misunderstandings. Whether they are children or adults, 
art professionals or those curious enough to become involved 
with the exhibition, these people will be given a series of tools 
with which they will be able to approach the art they fi nd 
before them and consider ways to relate it to the concrete situ-
ations they face in life.
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Pedro Aranha Corrêa do Lago

Pedro Franco Piva

Pedro Paulo de Sena Madureira

Roberto Duailibi

Roberto Pinto de Souza

Rubens José Mattos Cunha Lima

members:

Alberto Emmanuel Whitaker

Alfredo Egydio Setubal

Aluizio Rebello de Araujo

Álvaro Augusto Vidigal

Antonio Bias Bueno Guillon

Antonio Bonchristiano

Antonio Henrique Cunha Bueno

Beatriz Pimenta Camargo

Beno Suchodolski

Cacilda Teixeira da Costa

Carlos Alberto Frederico

Carlos Francisco Bandeira Lins

Carlos Jereissati Filho

Cesar Giobbi

Claudio Thomas Lobo Sonder

Danilo Santos de Miranda

Decio Tozzi

Eduardo Saron

Elizabeth Machado

Emanoel Alves de Araújo

Evelyn Ioschpe

Fábio Magalhães

Fernando Greiber

Fersen Lamas Lembranho

Gian Carlo Gasperini

Gustavo Halbreich

Heitor Martins

Jackson Schneider

Jean-Marc Robert Nogueira Baptista Etlin

Jens Olesen

José Olympio da Veiga Pereira

Marcos Arbaitman

Maria Ignez Corrêa da Costa Barbosa

Marisa Moreira Salles

Meyer Nigri

Nizan Guanaes

Paulo Sérgio Coutinho Galvão

Roberto Muylaert

Ronaldo Cezar Coelho

Sérgio Spinelli Silva Jr.

Susana Leirner Steinbruch

Tito Enrique da Silva Neto

 Audit Board

Carlos Alberto Frederico

Gustavo Halbreich

Tito Enrique da Silva Neto

Pedro Aranha Corrêa do Lago

 Directorship

Luis Terepins · President 

Flavia Buarque de Almeida

Justo Werlang

Lidia Goldenstein

Mario Cunha Campos

Rodrigo Bresser Pereira 

Salo Kibrit

 Advisor

Emilio Kalil

 Superintendent

Rodolfo Walder Viana

 Coordinations

 production general coordinator:

Dora Silveira Corrêa

 education curator:

Stela Barbieri
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 Curatorship

Charles Esche · Curator

Galit Eilat · Curator

Nuria Enguita Mayo · Curator

Oren Sagiv · Curator

Pablo Lafuente · Curator

Benjamin Seroussi · Associate Curator

Luiza Proença · Associate Curator

Sofi a Ralston · Curatorial Assistant

 Projects and Production

 production managers:

Felipe Isola

Joaquim Millan

 senior producers:

Helena Ramos

Waleria Dias

 junior producers:

Viviane Teixeira 

Lilian Bado 

Veridiana Simons 

Vivian Bernfeld 

transport logistics:

Luiz Santorio 

Patricia Lima

 conservation:

Graziela Carbonari

 research:

Thiago Gil

 Communication

 communication coordination:

Felipe Taboada · Coordinator

Julia Bolliger Murari · aCommunication Assistant

Gabriela Longman · International Press Relations

 design coordination:

Ana Elisa de Carvalho Price · Coordinator

Felipe Kaizer · Graphic Designer

Adriano Campos · Design Assistant

Douglas Higa · Design Assistant

 editorial coordination:

Cristina Fino · Coordinator

Diana Dobránszky · Editor

 internet and new technologies 

coordination:

Victor Bergmann · Coordinator

 support to general coordination:

Eduardo Lirani · Controller and Graphic Producer

 press office:

Pool de Comunicação

 website development:

Estúdio Existo

 audio-visual documentation 

management:

Pedro Ivo Trasferetti von Ah

Educativo Bienal 

 general coordination:

Daniela Azevedo 

 general supervision:

Carolina Melo · Internal Relations and Training

Celso Rabetti · Production and Administrative

Helena Kavaliunas ·

External Relations and Communication

Laura Barboza · Education

Guga Queiroga · Assistant to Supervion

 administrative:

Simone Martins · Assistant

 actions’ evaluation:

Rosana Martins

 content:

Elaine Fontana · Coordination 

 projects and partnerships:

Pablo Tallavera · Actions in the Communities

Bianca Casemiro · Producer

Cecília Bracale · Producer

 communication:

Jhony Arai · coordinator

Vivian Lobato · Journalist

Sofi a Colucci · Intern Photographer

Sattva Horaci · Intern Photographer

 production:

Ana Luisa Nossar · Coordinator

Dayves Vegini · Producer

André Bitinas · Assistant

Pedro Nascimento · Assistant

 external relations:

Ana Lua Contatore · Assistant

Maíra Martinez · Assistant

Luan Inarra · Intern

 volunteers:

Rosa Maria Maia Antunes · Coordinator

Vera Cerqueira 

 content production for educational 

material:

Helenira Paulino · Coordination

Célia Barros

Leonardo Matsuhei

Matias Monteiro

Regiane Ishii

 workshop for the development of 

educational material:

Ana Carolina Druwe

Ana Helena Grimaldi

Ana Letícia Penedo

Bruno Garibaldi

Carlos Alberto Negrini

Carlos Eduardo Gomes Silva

Carlos Eduardo Gonçalves da Silva

Carlos Eduardo Poma Valadão

Carolina Melo

Célia Barros

Clara Alves

Débora Rosa

Divina Datovo Prado

Elaine Fontana

Eri Alves
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Fábio Gomes

Fábio Caiana

Fátima Regina Vilas Bôas

Felipe Tenório

Helena Kavaliunas

Helenira Paulino

Jhony Arai

Juliana Rodrigues Barros

Lara Teixeira da Silva

Lívia Cristina dos Anjos Nascimento

Luíza Proença

Lucas Itacarambi

Lucia Abreu Machado

Luciano Fávaro

Marcel Cabral Couto

Marco Biglia

Maria Elisabeth Vespoli

Maria Filippa Jorge

Marisa Pires Duarte

Marlene Hirata

Nuria Enguita Mayo

Oiram Bichaff

Pablo Lafuente

Pedro Garbellini da Silva

Pio Santana

Regiane Ishii

Rosana Martins

Roseli Alves

Sattva Horaci

Stela Barbieri

Sofi a Ralston

Talita Paes

Vivian Lobato

Viviane Tabach

 Bienal Archive

Ana Luiza de Oliveira Mattos · Coordinator

Ana Paula Andrade Marques · Researcher

Fernanda Curi · Researcher

Giselle Rocha · Conservation

 Legal Advisory

Marcello Ferreira Netto

 Finance & Controlling

Vagner Carvalho · Manager

Amarildo Firmino Gomes · Accountant

Fábio Kato · Financial Clerk

Lisânia Praxedes dos Santos · Assistant

Thatiane Pinheiro Ribeiro · Financial Assistant

Valdemiro Rodrigues da Silva ·

Supplies Coordinator

Vinícius Robson da Silva Araújo · Supplies Clerk

 Marketing & Fundraising

Marta Delpoio · Coordinator

Gláucia Ribeiro · Analyst

Raquel Silva · Assistant

Daniela Harumi · Administrative Assistant

 Human Resources & Maintenance

Mário Rodrigues · Manager

Albert Cabral dos Santos ·

Human Resources Assistant

Danilo Alexandre Machado de Souza·

Human Resources Assistant

Manoel Lindolfo C. Batista · Consultant Engineer

Wagner Pereira de Andrade · Caretaker

 lobby:

  Gatekeepers

Eronito da Costa Lira

José Cicero Quelis da Silva

Marcos Antônio de Oliveira Dantas

Marcelo dos Santos 

Pedro Luiz Januário

Rogério de Jesus Rodrigues

 fire brigade:

  Firefi ghters

Artur Medeiros 

Leandro Silva Meira Corelli 

Ricardo de Azevedo Santos 

Andre Fernando Ferreira Pacifi co 

 maintenance:

Orlando Ribeiro da Silva 

Alexandro Pedreira da Silva 

Cléber Silva de Souza 

Vanderlan da Silva Bispo

 cleaning:

Maria Ferreira da Silva 

Isabel Rodrigues Bernardo 

Severino do Ramo Cândido de Lima

Vanilde Herculano da Silva 

Vera Lúcia Ferreira da Silva 

 General Secretariat

Maria Rita Marinho · Manager

Angélica de Oliveira Divino ·

Administrative Assistant

Maria da Glória do E. S. de Araújo · 

Kitchen-maid

Josefa Gomes · Kitchen Help

 Information Technology

Leandro Takegami · Coordinator

Jefferson Pedro · Assistant

 Institutional Relations

Flávia Abbud · Coordinator

Mônica Shiroma de Carvalho · Analyst

 Publication credits

translation:

Jeff Hessney for Dani Gutfreund Translations

preparation and copy editing:

Daniela Gutfreund

Diana Dobránszky
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